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Open Air Exhibition
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Keep a look out for dynamic works of art and performances befitting the park setting, and installations that alter their expression together with the deepening autumn colors!
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An urgent climate crisis that cannot wait, new infectious diseases with no end in
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Fumika Morito(2.5architects)
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HOME

[Information center] Wood, plywood, polycarbonate

*HOME in the forest” - a point of departure for exploration,
or a place to return to. When the space is open, the door
is widely extended to create a place for everyone to rest
and relax. This work will light up the park with a vivid “sign”
throughout the duration of the exhibition.

©Fumika Morito

emerge
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emerge
[Land Art] Wood, polystyrene sheet

Various patterns are formed as visitors deposit fallen leaves, the

work steadily growing throughout the duration of the exhibition
Born from Zenpukuji Park, a nature-rich oasis set within the city,
passing through hands of many people, forming a work of art and
then returning to nature once more, the natural world making
itself felt not only visually but through the whole process itself.
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Keiko Takeko

Praying Tree
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Musashino University, Toshihiro Mizutani Lab.
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THRAK [Installation] Timber

While exposing its structure, it stands distorted. It resembles part of a
building, or seems to be trying to become something. While marking the
space, decorations appear. Maybe, just maybe, it will become a kind of
distant view.

BWEEEPIDTELRH S, 22/
FHAY KRIHME. 7—hT—2
VIavITRBREEREKT D EBERD
KABEBENERT DMEE, RKRME
BICTOS LB EEE (202057 v R
FHAVE) TBLT7—JLRIa—
VTLEVI -ty — (BEBES
2015) %,

Praying Tree

[Installation] Mixed media
| pray for peace from here. There is always hope. May
freedom return. May the peaceful morning come again.
May the broken hearts return to one.
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mitsuishi haruka
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NAKAO Shikou
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Rippling waves

[installation] Lime, sand, soil, cement, linen, iron,etc
As a child, when | laid in the bathtub | was fascinated by
the movements of the warm water, ripples extending born
from my breathing, heartbeat and vibrations of my body.
The trailing waves of water would take on new shapes and
meanings, so much so that | would forget the life at the
center of them.

Leaving to the wind

[Installation] Curtains, trees of zempukuji park
A “sign” is ‘an indication that something is about to begin’, but
mainly ‘a phenomenon that is beyond the reach of human
intention’. The way this work appears depends on the conditions
of the weather and wind at any one time. The passage between
the trees and curtains seems to lead on through the world of
reality, whilst sensing a certain premonition.

Photo by lkarashi Masahiro
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Kakishima Shizuya
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Floating Drawing

[Installation] Acrylic board
Line drawings of forest trolls’ everyday lives are cut out with
a laser cutter and set afloat in the woods. When you stand
at a specific point, you can see their lives in the forest
overlapping with the trees. Projecting an image of a world
becoming ever brighter upon the woodland in the park, our

imagination is stirred towards an unseen everyday life.

Pond Plug

[l Wood, iron
At the bottom of the pond there is a drain pipe. There is a
feeling of agitation as the water’s surface seems to whirl as
if being sucked down the hole. There is a sense of what
might be. A subtle change replaying in the mind. As the
water’'s depths are unseen, it allows us to freely imagine a
fantastical underwater world.
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DON-KORO MACHINE

[Installation] Elbow tubes and others
There is something under the big oak tree. Let’s throw an acorn into it. The
acorn rolls down the tube and will pop out of some hole. We don’t know
where it will come out, but they will surely end up in the hands of a friend.
Acorns are a sign of new life. Let’s share such acorns with everyone.
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Roof in the Forest

[Installation] Aluminum, wood, wire
A roof has been created in the forest in order to instigate
an action from the people gathered there. The primordial
space defined by this roof may become a “place” for you,
or together with someone else, to spend time in the
forest.

/NEF EH *F3BL

onomayu

[3ztA] PRk A XV b

AREICKREBEDIZHRSEET, —F. KF2LHDH? &
BOILSBARBENROIEBICLILWTT,

19856 MEMAE N, MHEM BYERMZ
EofEREIE. ZI D SREVRBZTHST
W&,

HbLT—IYavT7hE

TROEREE

Temahima fudosan

ETR& BTEIF &THET
[1Y2HL—2av] RV E2EM &Y
MICE>TRERBREZEDEITEIOHER AR IENELDN—DIC DX
MO BRBEOFTEETVWD I EETNNEREE, REICEMMNIzZD/\JI
A>T HRBAEFSTRABEERUTLE W, FAEDHRIELTADESE
FHEICHETWEZ LRI TLES,

See with your ears. Listen through your eyes. Trace from your nose.

[Installation] Veneer, cedar, metal
Photosynthesis in plants produces oxygen, which is necessary for life, and
the environment in which various living things are connected as one, an
environment we often forget we live within as part of our everyday lives.
Please enter this box placed on the slope and greet the park with all your
senses, then you will realize that our world is full of hope and surprises.

WEHE/19614F) A £ N, TR
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MABOROSHI

[Installation] Ceramic, stone, cement
A large mushroom appears in the park. | want to create a
space that is full of mystery, which may be mistaken for a
moment as merely a mirage.

08



09

=hEk =y

Tomoyuki Hinuma
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Orb
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Living
[Installation] Wood, bamboo, metal

May we not fear an unpredictable future. May we be
prepared for anything.

Orb

[Installation] Rattan
In the woods, orb of various sizes float in the air. They are
ready to fly away and guide you somewhere. From the
inside of an orb, you will find another landscape which is
different from what you know and gradually takes shape.
You might think it is still tiny, but you will see-it is the sign
to begin your new journey.
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Tree Ladies in KIMONO

[Installation] Cloth, string, rubber belt, sponge etc

Since | started wearing KIMONO, | have been tempted to
wrap an OBl around anything | see with a trunk shape.
Now | realize Zenpukuji Park is full of such shapes! | have
no choice but to wrap and wrap and wrap! If you begin to
feel like the grove of trees are ladies enjoying a chat, | will
be most satisfied.

Girl of Sadness

[Installation] Steel
Everyday we watch the bombing of Ukraine on the news. The
images of fallen missiles and children crying--- It is heartbreaking
that this is happening in reality today. | have to make another ‘Girl
of Sadness’, first created during the Gulf War. A world where
wars will never stop, where the conflict of power will never end. It
will happen again. If one button is pressed: «++++ .
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The Thrill of the Water Side

Amongst the ordinary landscape of the Zenpukuji Pond, the repetitive
movements of a wooden Shishiodoshi - a type of Japanese fountain,
propelled by the movement of falling water, spread out their ripples to the
water’s edge and stirs a thrill in us as we catch their subtle signs.
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[Installation] Wood
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Oshiridake & Big Oshiridake

[Sculpture] Ceramics
| create ‘plants that never die, born from inside my head’. Two
years ago the ‘Oshiridake’ was supposedly uprooted, but this
autumn it has grown back. As we continue to live in a world
where masks cannot yet be removed, then it is only through
Oshiridake that we can know each other.

*The literal meaning of ‘Oshiridake’ is a butt-shaped mushroom.
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GATE

Disease, war and disaster

Time taken away by the unexpected

Coming and going between the gates, we are ourselves divide across here and there
But as we gaze across at each other, perhaps we should soon be able to hold hands

KAMEFN BHEFERET XTF
EMRRZEBEL BAEET
% 2017TFNZ¥ERBHICBEL
niobinstudio=&iZ #zk>
EIEDOWTEBEIBHAZED A
B VI —TBTEHULRNSEIEIC
BOANDBAELEGITS

Pt &

Nakamura Takeshi
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[Installation] Iron
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The Retroactive Spac

[Installation] Wood, acrylic
My work is not sculpture. | create with the intention to draw
something freely in the air. The air becomes my canvas and |
draw without limitations. A painter is always aware of the
support of the painting and approaches the space cut out by
this frame. Rather than seeing a three-dimensional object as
an entity in itself, | transform it in my brain to a flat surface.
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Defragmentation

[Installation] Fallen leaves in Zenpukuji Park, white sand, etc.
It is an installation that attempts to recognize and dissolve
the fragmentation between people, city and nature.
Without heads or feet, these forms can only hold out their
hands, but at least they can do that. This is an expression
which reduces to the extremes that which is recognizable
as a human form.

MOMOSHT/I’s Troll Boat

[Painting] Boats, paint
To commemorate the 90th anniversary of the founding of
the school, sixth graders from Momoi Daishi Elementary
School painted boats on Upper Pond in Zenpukuji Park. On
the weekends & holidays visitors can ride on the boat and
view the works from the water. On weekdays the boat
could be appreciated for its accent to the landscape.
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Araki Hitomi
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Story of Liu Lianren
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[Reading]

An epic poem by poet Noriko Ibaraki. The survival story of a Chinese war
slave forcibly brought to Hokkaido. There are words | want to tell you. |
want to read out loud these written words, spun by someone else. | want to
tell this story to someone.
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Adventure through books and bookshelves Volume 6

[Exhibition and performance] Wood box

If you look at a book not as ‘a book to be read’, but as ‘something to
be encountered’, you can see another face of the book as art, such
as the desire to pick it up and keep it by your side. At the art
exhibition, the books are arranged on apple-box bookshelves made
in children’s workshops and meet you in an unusual outdoor location.
You can hear the sound of books along with the sounds of nature.
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Discover [himotokul

[Dance performance]
Inside the outstretched threads An invisible cage of my own making.
Where are the clues that will bring change to our clogged minds and
states of being?
We look for the slightest signs, reach out and untangle them. Reaching
out and unraveling. Seeking a free view Dancing today

An improvisational dance performance of two bodies.

BULB

[Performance]

Peel one layer, peel a second layer, peel, peel, peel, and in the
end there may be nothing left.
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Dainiji Tanisugi (Ears+Eyes)
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100 Invisible Actors

Invisible performers give an invisible performance in the early afternoon
on an ordinary day. The audience cannot see them clearly. But things are
quietly going on, and we can feel the subtle “signs” which they exude.
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[Performance] Mixed media
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| am a cat
[Pantomime and Kappore Dance]

In collaboration with several of the exhibited works of art,

an omnibus of short cat stories will be performed by each
piece. Both performers and audience members will amble
around the park to each performance spot. Scheduled
performances include "Cat Duel", "Cat Love", "Abandoned
Child", and "Ghost Cat".




