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Keep a look out for dynamic works of art and performances befitting the park setting, and installations that alter their expression together with the deepening autumn colors!

Open Air Exhibition
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Real is fake, and fake is real. Real=Fake

Today, anyone can easily send information via social networking services, and various forms of information from around the world can be
obtained instantly. The rapid evolution of Al continues unabated, and the advancement of digital technology has made the virtual world,
not to mention the editing and processing of images and photos, very familiar to us. As the boundary between “real” and “fake” becomes
increasingly blurred, it is ever more important to train our eyes to discern what is real. However, “real” is not necessarily true and “fake” is
not necessarily false. Fake art can also be the “real” truth. What is real for you? In this edition, we reconsider the meaning of art and the

relationship between “real” and “fake”.
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Musashino University,
Toshihiro Mizutani Lab.
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Moby Grape
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Moby Grape

[Architectural space] Plywood and other wood

An information center that serves as a base for disseminating
information about Trolls in the Park, as well as for storing exhibits and
furniture. As a place where information on artworks and activities can
be disseminated, it is equipped with multiple fixtures and fittings with
café/counter functions, while the walls also serve as a display for
artworks, creating various forms of interaction among visitors.

Unstable Floor

[Installation] Wood, rubber ball, aluminum foil
We will create a floor in the wood that anyone is free to use.
Here, visitors can sit and have tea, lie down for a nap, or
dance. However, the floor is so unstable that it tilts like a
seesaw depending on the balance of weight. Unstable Floor
acts as a device to remind us of our own physicality and
relationships with others of which we are not usually aware.
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Natsubanpaku +
MOMOI-Daishi Elementary Scool 2nd grade
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WINDOWS

[Installation] Vinyl, wood, paint

We will build a window in Zenpukuji Park. Are we outside or
inside the window? Is the world we see through the
window real? There are also windows into our hearts. And
we see the world through them. Even if the world we see
through the window is different from reality, it is still real
to us.

Sunlight Filtering Through Trees

[Installation] Paint on tarpaulin
A tarpaulin sheet with a picture of the sun filtering through
the trees is installed in the park. When looking up at the
painting from the side of the sky, one can see the sun
filtering through the trees even when the sky is cloudy. Are
the shadows visible through the trees real or are they
shadows of the imagination?
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A HOME ON A PLANET
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Whereabouts

[Installation] Acrylic paint on wooden panel, wood

A simplified painting of a landscape seen from the
exhibition site. A square object with a certain text written
on it. Both function as devices to direct the viewer's
attention to the “whereabouts” of the various elements
that make up art and reality.

A HOME ON A PLANET

[Installation] Mixed media
This home has a lot of windows. They look different, but
they are similar. The windows here are always open, there
are no walls, so you can come and go as you like.
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W.W.W. (Woman Weaving a Web)
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Hello

[Installation] Postbox, desk, concrete, umbrella, etc.

A post box was installed in the park , and visitors were

asked questions about fake=real. The answers were
collected, letters were exchanged.

W.W.W. (Woman Weaving a Web)
[Installation] Paper string
A giant spider’s nest will be stretched across the park.
The work is complete when a person enters.
Is the person waiting for his or her prey, or is he or she a prisoner?

Photo: YOSHIKI NAKANO
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catch

[Land art] Wood, fallen leaves
Zenpukuji Park is a precious place in the city where one can
experience firsthand the cycles of nature. catch is a land art
installation that allows visitors to experience the transition of
nature. By experiencing land art composed of fallen leaves, which
symbolize nature’s cycles, | hope viewers will be encouraged to
reflect on the relationship between people and nature.

Shelter
[Installation] Wood, steel

Nearly sixty years ago, the remains of an air-raid shelter could still be found on the
bank of the river running from Zenpukuji Pond. Ogikubo Junior High School, my

alma mater which is located downstream, had an air-raid shelter on its grounds,
while logi Park—also downstream—was our favorite playground, with its buried
air-raid shelter entrance providing both shelter from the rain and a secret base
where we played war games. It was a long time ago, but it feels fresh in the mind.
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Sabotten

[Sculpture] Ceramics
|'am working on a “plant born in my head that will never perish.” This is the
year | would like to think that the pandemic has ended. This sorry stomach
of mine. I don't recall it being like this before the pandemic. The cause of my
stagnant bowel movements has taken shape. Its name: Sabotten®. | will make
a succulent plant that has accumulated during the Coronavirus pandemic.

“The title is a play on the Japanese word saboten, meaning cactus, and sabotten, a colloquial way of writing "to play truant”

Natural-born

[Installation] Plaster
The sun rises, the stars glisten, and time flows. The stronger the
sunlight, the darker the shadows; the darker the night sky, the brighter
the stars. Yesterday passed to bring a different today, and the unknown
of tomorrow will soon arrive. Something is born and then disappears.
Things that are continually born are also ghosts that will eventually fade
away. Everything is in a state of flux. And the cycle of life.
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A Small Room

[Installation] Wood, soil, steel, stone

By arranging architectural elements resembling a floor, wall, and window under
a great enoki* tree that stands overlooking the pond, a space is created that
stimulates the imagination of those present, creating both the sensation of
being in a room and of melting into nature. In this space, visitors can encounter
a giant tree, feel the natural wood under their feet, and feel their own presence
(alter ego of nature) using tactile sensations. *Chinese Hackberry

Distracting Boundaries

[Installation] Phosphorescent plastic chain
Boundaries are a product of human creation. These human-drawn boundaries on
the earth give rise to conflicts and discrimination. People create boundaries to
emphasize differences, using all sorts of reasons to highlight disparities. In today's
era, where diversity is increasingly accepted, one wonders whether there is a need
for boundaries that emphasize differences. This artwork intentionally creates
boundaries within a park to advocate against the necessity of such boundaries.
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MOMOSH]/’s Troll Boat

[Installation] Boats, paint
Students from MOMOSHI's Painting and Craft Club
painted three rowboats. Visitors can ride them on
Saturdays, Sundays, and holidays. How about taking a look
around the Trolls’ artworks from Zenpukuji Pond?

Osonoi Bridge (Tentative Name)
[Installation] Mixed media

Installation period: November 3-23, 2023

Purpose: Imaginary bridge

I have built a FAKE bridge over Zenpukuji Pond. Is the

Osonoi Bridge (tentative name) reflected in the water a

FAKE of FAKE or a REAL of FAKE...?

.

Photo by Ikarashi Masahiro
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[Concept] Theme
The theme of this year's "Trolls in the Park" is "Real is fake, and
fake is real. Real=Fake". So, | borrowed two official caption
stands and set them up facing each other. Which is the caption
and which is the work? or...

DoReMiFaSoRaMADO

[Performance]

A creative performance that combines dance and mime.
“Today and tomorrow, | will live as | am, as you are, as we are.”

Costume: Winson Shiramomo
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Dancing! Kappore
IKappore is a traditional Japanese dance that has been performed since
the Edo period. The five groups of Kappore dance—Ise Ondo, Yakkosan,
Fukagawa, Otsu-e, and Kappore—performed here may appear familiar, but
have never been seen before.

[Kappore Dance]
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River, Water, and Forest (tentative title)
[Performance/Dancel
When | heard the words “the river flows,” | somehow pictured the flow of blue or light
blue water, but the actual color of the nearby Tama River was a darker blue-green
Presumably the color of the river changes depending on the weather or the volume
of water. Using the water | imagined and the actual water as a starting point, we will
create a performance piece in the forest of Trolls with a greater awareness of
various things related to rivers, through which water essential for living things flows.
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“Aobeka Monogatari” by Shugoro YAMAMOTO

[Reading]
The story takes place in Urakasucho (now Urayasu City), a fishing town in
Chiba in the early Showa period. Today, it is home to a world-class theme
park and the town throngs with young people, but it used to be a deserted
fishing village. The work depicts the lives and dramas of its residents,
together with the waterfront scenery. For this work, | will present a reading
of excerpts that tell tales of tragedy and joy.
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Kazenomiya [Reading]
| am doing this because | cannot stop myself from wanting to give voice to
the words that the author has written, and | think that by voicing them, |
may encounter new feelings. | have a poem | would like to recite in the wind
of an autumn day.
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Tango Live

[Music Live]
Together with the bandoneons, the musical instrument
representative of Argentinian Tango, an ensemble
consisting of piano, violin, cello and the dancers will
transform the autumn park to a nostalgic stage. Enjoy the
distinctive rhythm and the romantic world of tango!

Dancing Fool!

[Bon Festival dancel
Let's dance to the well-known songs of Trolls in the Park,
Nishi Ogi Annai, Tagayase Dojo Ojisan, and Rakuno,
enjoying ourselves while standing apart from one another.
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Caravan no.2_Co-Creation Space
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Human or Doll

[Performance]

If you bring dolls closer to humans and humans closer to
dolls, the distinction will disappear, and at a certain point
humans and dolls will switch places. At that time, the
question “What is a human being?” comes into view. Is it a
human (real) or a doll (fake)? Are dolls fake human beings
in the first place? Which one looks more real to your eyes?

Caravan no.2_Co-Creation Space
[Installation & Workshop] Materials: Iron, aluminum, OSB boards, junk parts, etc
This artwork is designed for visitors to experience new knowledge
and reaffirmation through workshops amidst the continuous
interaction of people as they move around the city. It attempts to
subvert the places where artistic activities are normally conducted,
acting both as a means of enlightenment to connect people and as
a place of co-creation that moves around as a bicycle.

Photo: Motohiko David Suzuki, Ph.D.
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Atelier SORA Plus
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Adventure Through Books and Bookshelves Volume7

[Installation] Wood, etc.
E-books are great, but paper books are more than just reading. You can put them on a
bookshelf, stack them under your pillow, enjoy the feel of them, or hand them to someone.
The seventh volume of this project involves a bookshelf-making workshop, a reading
space basked in sunlight penetrating the trees, a reading theater, an endeavor to connect
places where books are located, talks, and many other adventures involving books.
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SPACE INTO THE SPACE [Installation] Wire, wood

Can we easily solve problems of authenticity simply by saying that one
thing is real and the other is fake, or that one is true or not? When real and
real are mixed, can that space be called real? Or is it fake? This work is an
experimental installation that transports us to a moment of real social life.
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Photo:tomoko yamane
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Sasaki Seminar, Department of Arts Policy and Management, Musashino Art University
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Tanemaki [Spacial Installation] Wood, etc.

We will sow seeds. People who notice our sown seeds may water them. Others
may finally notice the seeds’ existence after they have germinated or withered
and died. In the slow pace of daily life in Nishi-Ogikubo, we will attempt to
redecorate the landscape with “seeds” to create an ephemeral space.
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MOMOSHTI’'s Adventurous Trolls

11/3 (- #1) ~23 (K- %)
T ERFAE (L3 2R TS0\, A3 K ST IR,
HREFAY JREKERI S EREARME

HThHhiFkO—IL [1vzFL—vav] &
FERERNS/NBEOANEDVZ MO—/LEEEN . AERNEHTRE FTHL<N
AlEo

,Odekake, (AdventurOUS) TROLLS [Installation] Wood

Trolls that can be seen from Nishi-Ogikubo Station all along the bus route
will continue on into the park, playing hide-and-seek in the woods.
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Haunted Exploration [ARIV 7]
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Haunted Exploration (3DCG, AR]

Let's go on a haunted exploration that unravels the history of the
city, a tour of courage! Ghosts and tsukumogami (tools that have
acquired a spirit) that are unique to this land have been attracted by
the liveliness of the festival. Only at this time in November do they
appear through the screen of your smartphone to retell old stories
of this land. Ghosts that are seen by many people may be wary and
hide, so be sure to find them before they disappear. Let’s find them!

Remnant layers

[Location-based audio experience]
Remnant Layers is an interactive, experimental audio documentary
about truth and falsehood. The Zempukuji area has a variety of audio
content, some recorded in Japan and some recorded in Finland. Enjoy
different sounds and understand what is true and what is not.
Imagine what’s real and what's fake while enjoying a range of different
sounds, whether they're real local or far away in Finland.
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NightSkip
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Sweet Dream
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Sweet Dream

[Visual performance]
A mysterious experience of going back and forth in memory
and time by mixing real-time video and theater. A wondrous
experience triggered by a certain online streamer’s dream,

where memories are deepened and perceptions are reconstructed.
Please enjoy the work together with the stage set and images.

Nishiogi-NightSkip2023 ~Twilight Strolling in Nishiogi

[Activity (talk, workshop, strolling) ]
After hearing stories about Nishiogi dating back to the Edo
period by a local expert who was born, raised, and lives in
the area, you take a stroll around and nightskip walking
with guide, and will become one with the place and
transcend time. (It does not matter whether you do an act
of skipping or not.)
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A Pondside Walk Concert 2023: Beyond the Twilight vol.2

[Walk, talk, performance]
Tasogare (Twilight in Japanese) meaning autumn dusk, comes from the
phrase ‘he is who/who is he' and refers to the dim time of day when it
becomes difficult to distinguish or identify persons. It is also the time when
the real world emerges from the darkness, from the fake world immersed in
light. Let's journey together to the real world of this land, whose old and real

name is ‘Osonoi, and the memories of this land that our concert evokes!

Fashion phoARTo

[Exhibition of fashion garment and photography]
Reality and Unreality Is created reality unreal? Is not all
reality that we perceive a fabrication? Is it not unreality
that has reality...? An exhibition of clothing and
photography That comes and goes between reality and
unreality. A fusion of art and fashion photos.
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Nishiogi Fake Documentary Film Festival

[film screening]
Do you know the “fake documentary” film genre? A fake
documentary is a fiction movie shot like a documentary or
a film including both reality and fiction. In this work, | will
screen great fake documentary films made by directors
related to Nishi-Ogikubo and Suginami. Welcome to the
boundary between reality and fiction!

|
—

Pink Elephants

-Eyes that could have turned into pink elephants, or like breathing into them.

[Installation] Mixed media
A pink elephant is installed in the arcade of Nishiogi
Minamiguchi Nakadori Shopping Association. Using the
phrase "l see a pink elephant" as a clue, | tried to create a
story about the Salem witch trials, LSD, group peer
pressure, invisible interactions, and what could have been
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Youkobo Art Space
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Youkobo open studio

[Open Studio & Exhibition]
The new Youkobo, which started in April 2023, has three
studios: Itatsu Lithograph Studio (Studio-1), Young Artists'
Share Studio (Studio-2), and Youkobo Original Studio.
During the exhibition, the lithography specialty studio was
opened to the public, and an installation by Sora Kawamura
related to Youkobo's 35-year history archive was exhibited

i
g 3
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[Photo]
A photographic series in which former lost and found
items are photographed while imagining new names for
unidentified “objects” encountered at a lost and found
store. While differing from their original appearance, the
‘objects” are captured as they should be. When forgotten
“things” come back to life, are they real or fake?
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Oshiridake

[Sculpture] Ceramics
| am making a “plant born in my head that will never perish.” The
work is displayed on a wall with four corners missing like a window.
There are real plants beyond the wall, and | have exhibited the
plant | created because | find it interesting that it has yet to be
included in the world of plants. This year's theme is ‘real = fake.” |
believe that Oshiridake has simply yet to become a plant.

Rotating TOWEr -The Time That Never Passes

[Installation] Iron
My first memory of iron was the smell of rust on my hands
after playing on playground equipment. Iron-made
playground equipment is disappearing from parks. Recalling
the original landscape of my childhood and earlier
memories, | would like to construct a spatial experience that
allows people to return to their own starting point.
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Baby Trolls Project
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Baby TrO”S [Installation] Plywood, acrylic paints

Small Baby Trolls molded by participating infants as their other selves,
displayed on the exterior wall of Zenpukuji Children’s Hall. The trolls float
around town like the infants’ alter egos. These trolls, which capture
precious moments, may be the children themselves, their alter egos, real
or fake.
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Fumoto Library
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Let’S Paint “S'tOI’ieS”! [Participatory Exhibition]

For 1,000 days, graphic designer Mono Houmii drew pictures and wrote a story inspired by these
drawings to create the book, Kaigara Senwa (a thousand tales of shellfish). This time, Houmii will hold
a participatory exhibition in which visitors are invited to draw or paint on Houmii's unfinished pictures
while taking inspiration from five-minute story readings. The new “stories” will be displayed in the
Fumoto Library. An exhibition of Houmii’s original drawings will also be held during the exhibition!
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It's About the 7th Story from the Middle

[Drama and dance]

A personal story about memories.
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Dainiji Tanisugi (Ears+Eyes)

N11(H).12(8)
AR ST BTN S OF B E

2019~224F: hO—)LOFHRIED/NS R EA HEE
TEIRDIRETH DB DERIES
T895L51C36501 7,
TTOOADR Z A WE R

20214F: iz T Y+ —LI—AFEI5)

20224 LU BERISI ZCHRSADBETIN?

)

2023%F L EVCHEARISTSATFRANCWE LIy

BRHLLAB+TIL—MRDILAVIN=—96

Takei Yoshimichi+ BlueBallCompany’96

/11 (). 12(8)

A K IR FH BN P 2F RIBHE

EOMIRROUR HOH BB REELETHLI1H5-E0E 10—
HEPERENSEHEICHRALT
BBEREBDICAIELTWDTBIOEHE OEFTBENWT HATEED R,
DEMHGEELTHZ £BHDTRIFEABRBRZE>TNZDREESIHN?

ENSRHEVWEIBICMBEBLTWS TR,

FZZITWET,

STEP & CHANT Viol.10' Let's Open Our Vision, Hearing and Perception Again e

The “feet” are located furthest from the head For one moment, put aside
the “head,” Which works hard to process the unstoppable influx of
information Entering through our vision and hearing, And dare to pay
attention to the activity of our living “feet.” What kind of information do

our feet send us? | am here.
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The Library with Many Instructions

[Immersive Theatrical Installation]

This is a theatrical installation that invokes the framework
of theater while establishing itself through audience
participation. Please take a book at the library entrance
and follow the instructions to wander around and whisper.
Might the library be transformed into a theater and the

participants into actors?
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Workshop/Visualization of DELIGHT  tworksnop]

Do you wonder what kind of joy others feel in daily life? | made an
application system that visualizes your delight. Let's visualize our
happiness and talk about what delights us with others!
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NightSkip
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Nishiogi-NightSkip2023 —Unwind the Gesture: Evening Edition

[Activity (talk, workshop, strolling) ]
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[Video, installation]
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Haunted Exploration
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Collaboration with School
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Nishiogi Town Walking -Walking in the Present, Thinking About the Past and Future

[Town walking]

We will gather at Nishi-Ogikubo Station, stopping at sites along
the way to view artworks. While looking back on the history of
Nishiogi and pondering the future, we will make our way to
Zenpukuji Park. After arriving at the upper pond, we will enjoy the
exhibited works and performances.
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Seimei-an (Shinkajuku) Zen-zenpukuji
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Drink up Zenpukuji Pond! [Participatory performance]

Seimeian, a building adjacent to the boat platform of the upper pond in Zenpukuii Park, has a tearoom
overlooking Zenpukuji Pond, and one could describe the green water seen from the tearoom as a
matcha pond. The purpose of this program is to allow visitors to experience for themselves the Zen
notion that drinking a bowl of tea signifies the action of drinking up Zenpukuji Pond. We hope visitors
will not simply experience tea, but rather nature itself spreading from inside the teacup, where the act
of drinking the tea and the Zenpukuji Pond spread before you become one and the same.
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The Truth [Big book] Paper

Library visitors are invited to collage their favorite materials to
create a giant picture book.
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Momoi Daishi Elementary School Choir
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The Feeling of Love [Chorus]

The choir consists of 4th to 6th graders from Momoi Daishi
Elementary School. This year, the choir won a gold prize in the
preliminary round of the NHK School Choir Competition and
advanced to the Tokyo finals. It would make us really happy if
many people could come join us to enjoy the songs we performed
at the contest.
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Zeroyen Kinitsu
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EVERYTHING ZERO YEN — Zenpukuji Shopping Arcade 2023  taciiviy

An activity that utilizes boxes with “EVERYTHING ZERO YEN"
printed on them to “sell/buy (give away/recieve)” unwanted
household goods for zero yen. With each box regarded as a
“private shop,” an uncertain number of “private stores” will open
their doors in the Zenpukuji area during the Trolls exhibition,
forming the “EVERYTHING ZERO YEN shopping street.”
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Signs Appear Here
[Installation] Etching, photo-intaglio, plant(leaf), wire

While feeling the presence of the trees and abundance of water in
Zenpukuji Park, | made drawings based on the images that came
to me. | created a copperplate engraving and a three-dimensional
work using lines of plants based on these drawings. Using these, |
would like to “construct” the atmosphere | experienced.

Photo:Nakano Yoshiki
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