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RESISTANCE

Are you being swept along by the masses? Are you silently bowing your head to unreasonable demands, or voices telling you to know
your place? Try saying “no.” To society. To the world, To the path you are taking in life. Stop and ask yourself, “Can I really continue
like this?” Put it into words. Express it through actions or attitude. Or perhaps, Whisper it softly, Or jot it down in your notebook.

What will you choose to resist?
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Keep a look out for dynamic works of art and performances befitting the park setting, and installations that alter their expression together with the deepening autumn colors!
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Zempukuji Viewpoint
[Installation] Wood, paint

This year, the information center doubles as an observation
deck. With smartphones flattening information, we invite you to
reclaim its physicality by climbing higher. With artworks
enlivening the park, take an elevated view; you may discover a
thrilling, unexpected panorama.

Sleepiness
[Sculpture] Metal

This work depicts the struggle against sleepiness we experience
when waking up in the morning.
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Musashino University,
Toshihiro Mizutani Lab.
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Planet Waves
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[Installation] Wood, rope, chain, fabric, polarizing plate

We resist Al.

Rather than rely on past knowledge, we create one-time, ever-
changing landscapes through others’ hands—adding,
subtracting, multiplying, and dividing—quietly facing the present
moment as it unfolds.

| want freedom
[Sculpture] Pottery clay, glaze

While weeding the garden, a large number of earthworms
appeared. When | picked them up, the worms—silent until
then—began to wriggle in resistance.

Life in nature was deprived of its freedom for the convenience
of humankind.

The sight reminded me of us humans who, bound by the rules
of society, find it difficult to live.

Though expressed in a different form, this work conveys the
power of life to resist as it pursues freedom.
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Sam Stocker
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Owww.samstocker.com
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The Embassy of Imaginary Friends
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SEOMEBERAZRLCEREEMILET,

NoFLA
~HERULARICIE AN~

[(AYRIL—2av] TI—y—h RURFLY T4 —LA
I LA EFETARE EVWSEBROEET, INTOEDHE
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[Installation] Paster, wood, metal, paint
This work explores public sculpture traditions-busts, standing,
and moving figures-while challenging their static
monumentality. I" Il create small, expressive figures whose
gestures and arrangements generate meaning through their
interaction with each other, the viewer, and the surrounding
landscape.

Panta rhei

~No one can enter the same park-~

[Installation] Blue tarp, polystyrene foam, etc.,
Panta rhei is a term meaning “everything flows,” an ancient
philosophical concept that asserts all things are constantly
changing and nothing remains in the same state. During the
Trolls exhibition, the park assumes a different landscape from
usual, but in reality, the park scenery is always changing. In this
work, | tried to resist the passage of time by capturing an image
that might once have existed in the park.
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Kokuri
[Installation] Oil-based ink, cloth, etc.

The Japanese wolf, once widely inhabiting
Honshu, disappeared from this world after a
certain point in history. Where exactly was
their place of belonging? Or rather, where
should they have belonged? Through the
absence of these extinct creatures, this work
resists the very existence of humanity and
invites reflection on what it means to live as
a human.

A Small House for the Unknown
[AvRFL—>3v] KM B A
COMERIR. BRBWTNEBADDICEET 26050k

DULDE5ZXTY,

ERZBLT, RABWINESRYIBEDARBIENNER
BRAND, STOMRIERORBELS EIFTHI,

[Installation] Wood, roof tiles, stone

This work is a quiet setting for unseen presences in the heart.
Through the work, | attempt to raise a small symbol of
resistance against a world that overlooks what is invisible but
essential.
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Dewdelion
[Installation] Copper wire, portable light

In the moist morning air of autumn, inorganic flowers made of
copper wire collect morning dew and cause water droplets to
fall to the ground, quietly affecting the ecosystem. The slightest
change in the environment affects the possibility of survival for
living creatures. Even after its removal, this work will continue to
be connected to future life in unseen ways.

Window by the Pond

[Installation] Flat rubber, silicone tubing, stainless steel wire, wood

An artwork evoking a window is installed by the pond’ s edge,
through which visitors can see the water and the large trees on
the opposite side. It serves as a device to help park visitors
reconnect with the richness of nature. Gently swaying in the
breeze, the piece conveys a light and delicate expression. The
intention is for the viewer, the artwork, and nature to resonate
with one another, acting as a form of resistance to recent
environmentally destructive economic priorities and contributing
to a rethinking of urban environments of the future.
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Shonan Institute of Technology

Department of Multidisciplinary
Design
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NAKAO Shikou

19774 WREEN. WHIZRFER, 2015F LD ThA—
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OHP: https://nakaoshikou.amebaownd.com
Olnstagram:
https://www.instagram.com/fuumei23/

Photo by Ikarashi Masahiro
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Clearing-Cleaning

[Installation art] Fallen leaves
When walking through the forest, the view suddenly opens up
and a space filled with light appears. Such an open space or
phenomenon is called a “clearing.” Cleaning the fallen leaves in
Zempukuji Park creates a clearing effect.

[O)U]z:F 33

Resisting the Drift
[Installation] Mixed Media

Bathed in light, blown by the wind, and soaked by rain, the
mirror surface drifts, reflecting the ever-changing sky, trees,
and ambience of the site. Though drifting may seem passive,
the action of continuing to exist may itself also be considered a
form of quiet resistance.
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Trees, air and time

Plants live quietly.

[Sculpture] Iron,lead,glass

They sprout gently where they fall.
Plants slowly and freely reach toward water, light,

soil, and air.

Small buds dream of centuries yet to come.

Trampled, and Stand Behind
[Installation] Lime, sand, pigment, cement, fabric, wood, iron, etc.

The arrival of spring is soon followed by summer, and before
you know it, grasses of all sizes are standing tall. Whether you
pull them up or cut them, push them aside or trample on them,
they will stand again and again, nourished by the rain and
sunlight. | created this work in honor of their resilience.
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Yuwa Takanashi
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Knowing blocks knowing

[1oREL—>aV] BRYS
ABEVCEEBIDRZICKWGFICH Y ZE, PUBEBSETENZ DTS, RATWeDICRH
SNTUVEBDSIFEILE DN, FIH5E5I, BAANSIDEDICHENEKSES, H
BORICEOEBDORRUICENCHELTERM.

[Installation] Natural objects,

etc.
Objects hidden in less
noticeable spots around the
park and town are subtly
moved and marked. This
draws attention to things that
were visible but unnoticed,
further turning our thoughts
to other unseen elements.
This work is an attempt to
shine a light on the countless
overlooked details within
everyday life.
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Sasai Minami
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Ohttps://www.instagram.com/minamisasai sculptor

against gravity

[Bz] fihe [Sculpture] FRP
Eor@iotNfchsbLThE<, Pack your bags and let's jump,
HELEST, 5. BATHES, Even a little higher than this earth that
— . . < N binds us.

REPUDSHOBSETT, OSBRI Throwing off our prejudices and bonds, we
are free.
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Suzuki Mami +
Tokyo Denki University
Iwaki Laboratory

$AREE

1987F £ FN, 201 2F HRBEHERFETHHRBTY
AV IH¥ERETFE TR, PN TREFFBICI 26
FEES . MIERR CRIFEBH NS, NWBNBRTEITH
BLTW5,

Ohttps://www.instagram.com/_suzumami_/
RREBRZEBMRE

BEBERARE, RO PRIy —Lige
SESFBRT-NEICEBIERZLE,

e #F

Keiko Takeko
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Remembering Utopia
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DUtopiaZz b > TWBDTIFRNWTULEL DD
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Fheo
Fhnld, ILOFEHICHZDDH. TILHZDh

Guru Guru Grove
[Installation] Piano wire, steel pipe

A swirling mass of piano wire defies gravity.

It stands there, translucent.

Within the vortex, there is a center one can enter.

It sways gently when touched or with the blowing wind.
The rustling sounds of the forest can also be heard,
Blending seamlessly with the trees of Kunugi Square.

[Installation] Mixed media

Utopia is considered a world that does not exist anywhere, but
surely everyone has their own in their heart.

It might be nice to remember it under a rainbow in a forest.

Is it over the rainbow, or under it?
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Imagine
[Installation] Iron

No nukes

No war

Every person desires happiness,

So why can’t humanity stop fighting?
Grown adults pretend not to
understand

What even small children do,

Even though no national borders truly
exist on this Earth.

HREMAFRENEE, CTROFRTBEARBBAICTHREYY Y3 v D) /R—2a vzl

TROFRBE

BROFNIEFENUVRABULCHREEEEXCBSUVERHELTWSRMETY,
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Against Gravity
[Installation] Square timber, solid wood flooring, metal fittings

All'living things live while resisting gravity. However, we are rarely aware of this in our daily lives.
In Kunugi Square, there is a curious cherry tree. Its roots extend widely underground, and the
way its trunk extends horizontally

against gravity resembles a cantilever

structure in architecture.

This work serves as a frame designed

to help visitors experience the tree' s

vitality and sense of suspension more

directly, while also providing a space

to feel the contrast between the

vertically growing Kunugi forest visible

against the horizon line beyond.

The area beneath the cantilever

structure becomes a stage for self-

reflection as an embodiment of nature.
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[Bzz] % [Sculpture] Iron

Yuki Watanabe EZETWKHTHLDIIPCAZBZI TIACEIFESE TV, £5 As we live, we overcome countless mountains and valleys.
SMNCRESTEESEHHFUBNS, BALITOX0ERHTE Coexisting with both while favoring neither, we strive to find our

2000F FERAESN PREITAFRAI—RAER =<, own unique £0 in life.

TEPREICHT BBVAR (§F NI AET) Z#hic, 20O

MEMEAVWBHSEREBL THELEDLSICHETE

BHEERL TS,

Olnstagram
https://www.instagram.com/_wayu2703

HMt & RO—A>7 :75HA Drawing: resistance
[Bzz] % [Sculpture] Iron

TATSUKI Kie EEMMOKREPERZEV., BAZRICHREE A work using 6mm-diameter iron and binding wire to create a
picture in outdoor space.

19954 A£Fn

20185 ZFHIMARMPEILHT — NEREEZ
20205 L7 M RSP LM TR E R AT
REET

B, BERWAPERRE R EEF

20245 "7 TEIR IS TITENSEITE (BZZIDER) ZE

Oartist: sculpture/metalart/drawing/welding/
forging
Olnstagram:@t2kle
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Water Guide

[Sculpture] Iron

Iron is an essential resource for human activity, yet at times it also becomes a tool of
conflict. The relationship between humans and resources can be understood as a
continuous, interconnected affair. With awareness of iron’ s role as an intermediary
between people and materials, this work was created with respect not only for its
distortions but also for those who build beautiful structures. Until fifty years ago, a
water tower stood in Zempukuji Park that sourced water from the logi waterway.

nobody

[A>25L—23aV] & 5. AT VLA AM AFR

© prospect park studio

[Installation] Wire, fabric, stainless steel, wood, glass

REGERBRAEICA—VEBLLLEBAA VAL —Y 3k Using a transparent body dressed in a business suit that blends
B A—VEWSHBELORME. TR0 SAE DA U, into its surroundings, this outdoor installation visualizes

TETHRWFEELVTHREDE TENSZRRADLRE TR
£¥ %,

invisibility.

SRBFEER VD, ERIEHETERDAEELRZS
FHDFERTHD, T—XICHURBBHIEERR LR

M5, FIfFEIFRERIT TS,

Ohttps://www.instagram.com/uka_k4

contemporary individuals caught between social uniformity and
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Daiki Toyama
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2022-2023 77U KEEMEER B WA (Jasso)

Ohttps://bskt18471318fight.myportfolio.com/
https://www.instagram.com/daiki_toyama_sculpture/
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Suspended

Resistance
[Installation] Steel pipe

This work uses slender iron
lines to create a fragile
structure that appears to float,
symbolizing everyday tension.
Set in nature, its blurred form
evokes inner unrest, expressing
a quiet act of resistance.

=7 BBF

Akiko lwamura

1986 HRALEE N, ZEEMAFEE,

20224 ICHIETEBN 2 FA. "B ORI P TR AT =—D
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Olnstagram: @akiko_iwamura_art
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My Forest of Neoteny
[Wood sculpture] Acrylic, Camphor wood

“Neoteny” is a biological term meaning “retention of juvenile
characteristics in adulthood.” | sometimes feel that | have grown
into an adult while retaining aspects of my childhood self, and |
often find the adult world to be filled with absurdities. This piece
expresses, through sculpture, a part of the ideal world for a
neotenous person like me.
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limura Kenji

1987 F#HR/IRETN

RRBMARZRZGREMARRELNTRET
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Ohttps://www.youtube.com/watch?v=grxRWremQqg8

Ghost
(2] 58
EMBBENSHDBOMNC I > TRIBERRICEN ST TN H 2" &)
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ERFLEORE T BWERAORAINSDREZHTHL, A TIELL
ZOWMWHSBERIcNZHH LR
[Sculpture] Plaster

The “existence of sculpture” has become an
obsession due to a kind of curse known as art
education. In contrast, “non-existent” sculpture is
both my chosen theme and a form of protest
against art education and my life. | would like to
see the view from inside a “non-existent” sculpture
in a corner of Zempukuji Park and share it with
visitors. Then we might be freed from the curse.
The “existence of sculpture” has become an
obsession due to a kind of curse known as art
education.

In contrast, the “non-existent” sculpture is my
theme, and my protest against art education and
against my life.

| would like to see the view from inside the “non-
existent” sculpture in a corner of Zempukuji Park,
and | want you to see it.

Then we might be freed from the curse.

i)l £/ ZARNES

Saiho Nakagawa ~EEMNINTHALBRSEN
[1>v2FL—>aV] &

ZARWESIE, Blfrd 2Z20HF TIEDEEED LI DHEAE

RUESNS. BRDRBREABE T AN TH, A<D

EADDTNIS!

REBHEMAZARBEZREZPICWTEBREARICA
P9

20214~20244F HHT—MNENO—ILOFF
WFIETR AV RFL— 3 ER

Olnstagram
https://www.instagram.com/saiho_nakagawa/

kon-pei-to
“Even if rolled around,
it won’t become round.”

[Installation] Rattan
This work is a quiet setting for unseen presences in the heart.
Through the work, | attempt to raise a small symbol of

resistance against a world that overlooks what is invisible but
essential.
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AREMAER REE
Landscape Art Laboratory,
Gaku Yahagi
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Takefumi Doi
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Weathercock Landscape

[Environmental Art] Mixed Media
Responding to the wind and light in Zempukuji Park, | have
arranged bird-inspired weathercocks that interact with the
landscape. Small incongruities are subtly embedded among
them. | hope this difference sparks a new perspective or
question in the minds of visitors..

Koko nilruyo (I'm Here)
[Installation] Transparent acrylic signboards, postcard-sized maps

Zempukuji Park is home to a rich variety of living creatures. Each
adapts to its environment, avoids interference, and survives through
resistance. We humans are no exception. When we focus our eyes
and open our ears, things we usually overlook begin to emerge.
What each of us perceives is uniquely different. Transparent
signboards that resist standing out subtly bring the hidden layers of
everyday life into focus. Look, here's one too.
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NAGABAYASHI KAHO
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nagabayashi/
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(Hiro, Bamboo-K)
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Lightning Rod
[Sculpture] Styrofoam, iron

In my work, | often use people as motifs, allowing viewers to
reflect on the stories of others. A lightning rod is a metal rod
designed to safely direct lightning to the ground. When you see
a flash in the distance, it might signify that a stranger has been
struck by lightning. Using personification, | express my feelings
about the world.

Mono no aware
[Performance]

Do we really need all this information in this world?
We want to express the beauty that is hidden behind it, by
taking the stance of not showing everything.

Asami Sekine




RITENUTObytac
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Olnstagram: @ritenutobytac

POSSIBILITY OF CHILDREN
-UPCYCLE FASHION SHOW

[D—0yavy7&T7yyarya—]
INPEEHICHEREMZERLTREEZSIEL
T7vavya—%{1>

[Workshop & Fashion Show]
An upcycle fashion show featuring models
wearing costumes made from discarded clothes
and scraps created by students of Momoi
Daishi Elementary School.

Photo by Cohei.mai

ZEHOEHRE
GHXE88F)

The Calico cat’s Reading Room
(Sunaga Keiko)
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"The Moon over the Mountain”
by NAKAJIMA Atsushi

[Reading]
The poet Li Zheng, who was transformed into a tiger by his
cowardly pride and arrogant shame, reunites with a friend and
confesses his heart. Even as a beast, Li Zheng continues to
suffer and resist the sense of alienation from his true self, his
lonely roar echoing through the mountains.
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Ren Matsuda
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Atelier SORA Plus
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[Performance]

With every choice, a new version of ourselves is born: “the
‘us’ who didn’ t." We are in a constant dialogue with our
regrets and what-ifs. Can we ever learn to love all these
versions of ourselves?

BIRZELIAADERDITE. WO THTZDERZ LM >TcFhi Hi

£9,

RiBE I OFEEELE LT IIICEIE INTO B, 2B E
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B,

Adventure Through Books and
Bookshelves Volume 9

We create bookshelves, display books, and create a space for
reading. Books are seen as a medium that can build relationships
with others. By treating books as tools or devices, we transform
them into experiences that involve the body and actions. An
exploration of the possibilities of the paper book as material,
medium, and tool. Volume 9 of an ongoing project.

[Project]
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AH= 7V DBT in the Forest :

NP E=ERE S
ATSUKO IKEGAMI EF'E 71 IJ-I j(:‘él': EHFEJI&WL{)

(A3

AATZHFBICRVWIGRIAEREIFIZEFRUET, THABL WEGL. Ro DI ABTARE SR oBL, PEPRER, FROVU7
LFZ—HEEZBE. RICERZEDSNIALD B PRRICIHSARR/NG. RES20ED5E0ET, T, EZXTITHSBD,

BERDHATR .

Olnstagram:@ikeofthedbt

O+ XA - YouTube
https://www.youtube.com/channel/
UCJMHWLLP6QLDgJseFCyV_eA

DBT in the Forest :
Reading Novel Kaizan Nakazato’s

“Dai-Bosatsu-Touge”
[Book Reading]

| will present a live reading of Dai-Bosatsu-Touge (The Great Bodhisattva
Pass), the second-longest novel in Japanese literature. No rehearsals, no
preparation—just a straight, four-hour live reading at irregular days and
times throughout the exhibition. This epic novel follows Ryunosuke Tsukue,
a serial killer in the late Edo period, and the people whose lives are thrown
into chaos by his actions as they resist fate and the tides of history. | am
currently at volume five of the twenty-volume series. How far can | go?

wHEIFORNY Moving Words

Yoake No Tori
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https://www.instagram.com/
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[Contemporary dance]

A collaboration with Atelier Sora Plus and their project,
“Adventure Through Books and Bookshelves.” It takes the form
of a dance performance inspired by poetry that will be
presented in front of the bookshelves created by participants in
the above project. Words will transform into sounds and
movement, assuming various expressive forms. May these
“moving words” become not only words in motion, but also
words that touch the heart.
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Seimei no Yakudo
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OHP:https://litlink/en/seimeinoyakudo © Instagram:@yakudo_lives
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KOTOBANOBUNKAI

[MusicXcontemporary dancel
BEFORE WORDS WERE BORN THE SOUND WAS THERE WORDS BIRTHDAY BEFORE
WORDS HAD MEANING

Sometimes words sound like a meaningless sound.
This performance shows how language has fun and interesting possibilities as sound.

Tango Live
[Music Live]

Together with the bandoneons, the musical instrument
representative of Argentine Tango, an ensemble consisting of
piano, violin, cello, double bass, percussion and the dancers will
transform the autumn park to a nostalgic stage. Enjoy the
distinctive rhythm and the romantic world of tango!
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ASAKO TANAKA

Oddlands
[AVFVRSU—F VA KT —<V2A]

[Contemporary dance, performance]
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The Forest’s Intangible Presence
[1>25L—Yav&T—0avr]
[Installation & workshop]
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The World of Hiromi Sato and PINMY

LOVE WALKING
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[Performance]
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Haruki Kumasaka
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Clean Walkin’
[D—02avZ SBAYRIL—2aV]
[Workshops, participatory installation]
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EELDXF7—h Art Program Around Nishi-Ogikubo
BRENSERFAERIETEIVZICERTIXENEF—MORBABEEERTOIFLA!

A diverse program of events, from art on street corners to public performances taking place in the area between Nishiogikubo and Zenpukuiji Park!
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The World of Hiromi Sato
and PINMY
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Haruki Kumasaka
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Clean Walkin’

[Workshops, participatory installations]
Robot vacuum cleaners, pet leashes
A participatory workshop where participants
walk a robot vacuum cleaner on a leash.
It playfully explores our emotional ties to
machines and reveals the surreal in everyday
urban life.

The World of Hiromi Sato and PINMY
~LOVE WALKING~

[Performance]
During the walking LOVE performance from Nishi-Ogikubo to
Zempukuji Park, please watch as each and every member of the
PINMY Club resists the difficult world and takes on the
challenge of creating a brighter society. I' m sure you too will
feel like taking on the world in a bright and positive way!
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Against the material world
[Film projection, videomapping and music performance]

A multimedia installation exploring a group’s quest to transcend
reality through magic, shamanism, and psychic practices in
search of the miraculous beyond the material world.

The Season of Release

[Play]
Ryota Araki, 32, is confronted by his sister, who has been
raising her eleven-year-old son alone. “I' m exhausted from
raising him. | don’ t want to live with my son anymore,” she
confesses.
Asked to aid in this act of “abandoning her child,” Ryota is torn
by anguish.
A one-man play that explores resistance against the weight of
life begins here.
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Zempukuji River Night Skip---

Weaving the Memory of Water,
the Shape of the River

[Activity] Talk, workshop, strolling

Bathed in light, blown by the wind, and soaked by rain, the
mirror surface drifts, reflecting the ever-changing sky, trees,
and ambience of the site. Though drifting may seem
passive, the action of continuing to exist may itself also be
considered a form of quiet resistance.

A Butterfly Dancing in the Night
[Video installation & performance]

A miko dance and video projection. By fusing the historical role
of the miko (shrine maiden) with contemporary visual
expression, this performance transcends inner conflict and
brings hope to the community. It tells the story of the miko—a
figure who has traditionally served the local community—who,
after overcoming personal hardship, once again brings light to
Zempukuji.
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YouKobo Art Space
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Ohttps://www.youkobo.co.jp
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Team Promenade Concert
Around the Pond
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Itazu Litho TOKYO Open Studio / Public Exhibition of “Fifty Years of Youkobo

Studio 1: Itazu Litho TOKYO will open its lithography studio to the public, showcasing the creative activities of its artists.
Studio 2: An introduction to the fifty-year history of Youkobo Art Space through an activity chronicle, along with reflections on the

essence of artists-in-residence.

HMOBDBESTER2025 :
FV%ZWBvol.1

[VA—20-b—=0- T4 —TVZA]
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WTRE T —NANR—AF TV ARIF AR H2
©Masaru Yanagiba

A Pondside Walk Concert 2025:
Following the Woso vol.1

[Walk, talk, performance]
The pond was once called Osonoi. From its banks, we follow the
path to the place of worship that bore the same name. At the
point, the mystery behind the sound *OSO/WOSO” is revealed!?
This walk decodes the message of WOSO.
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YAMANASHI
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What it Means to Paint a Picture

[Installation, Live painting] Reform sheet, Acrylic paint

| will be performing a live painting at the north exit of Nishi-
Ogikubo Station. The intermediate stages of the painting and
the real-time process of its creation will be on display. By
presenting the human process of making a painting by my
own hand, | aim to resist Al-generated images and reflect on

what it means for humans to make pictures.

=7 BBF

Akiko lwamura

1986 HRALEE N, ZEEMAFEE,
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UTc BRI EZ 1 LT\ %, 20244551080 Z Rl E

AR FHERE,
Olnstagram: @akiko_iwamura_art
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Banana Split of Giant Salamander
[Wood sculpture] Acrylic, Camphor wood

The theme of this work is “mimicry.” It humorously expresses
the “sense of discomfort” experienced by those who, despite
retaining a childlike sensitivity, curiosity, and perspective
throughout adulthood, find themselves unable to remain fully
childlike yet also struggle to fit comfortably into adult society.
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Yuka Kaneko
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Layers of Residual Motion
[Video Installation] Monitor, projector

This video installation is layered over footage shot in Nishi-
Ogikubo and Zempukuji Park, near the exhibition venue. The
theme of this work is a protest against the modern practice of
"swiping up on information, consuming it without accumulating
it, and forgetting it." Instead of disappearing upward, the images
settle and accumulate like sediment, visualizing time as layered
motion in our daily lives.

5, BEEHRFRERET TS,
Ohttps://www.instagram.com/uka_k4
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Yudai Nakaya
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Free Air
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[Sculpture] Mixed Media

When we encounter a tire with low air
pressure, we may, in fact, be sensing the
breath of a stranger. This work focuses on
the culture of shared bicycles in Japanese
cities, and on the nature of human breathing.
The phrase “free air” carries layered meanings
—from gravity corrections in geoscience to
signs of abnormality in medicine. Each
reflects subtle shifts or urgencies that are
invisible to the eye, perhaps like the fatigue
or anxiety left behind by someone who last
rode a shared bicycle. Perhaps it is not the
tire that truly needs air, but us.
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MOMOSHI Community School
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Yuwa Takanashi

Knowing blocks knowing
[1v25L—>av] BRYSE

[Installation] Natural objects, etc.
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Yuiko Yamaguchi

Tell You Just Because
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’Odekake’ (Adventurous) TROLLs

[Installation] Wood

Fourth graders from Momoi Daishi Elementary School have created trolls
by tracing their own silhouettes on plywood and painting them. These
trolls will be displayed outdoors, such as on the exterior walls of Nishi-
Ogikubo Station and the school gymnasium.

W5 3+yoyoyo

Ichirott Sekiguchi + yoyoyo
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Walk-through Brainstorm Manga
[Workshop & installation] Paper, markers, acrylic paint
NUAZBLT, APHIREDIIa = —YavaR
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MOMOSHI Day
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The exhibitions and performances at Momoshi Community School were all concentrated into two days.
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Peep room theater Miro
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Miro Appears

at an Elementary School!
[Play]

This is a play in which the story unfolds as
visitors peep through a small hole in the wall
or a tiny gap in a door. There is only one hole
at each site and visitors peep alone. They
might see a play set in the principal’s office. Or
a play set in a first-year classroom (where no
one is supposed to be), etc., etc. . . . Be sure
to experience this immersive play full of the
guilt of peeping!
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The Forest’s Intangible Presence
[Installation & workshop]

An installation that recreates “the footprints of animals that
once inhabited this land.” Children and adults are asked to walk
around wearing clogs on top of their shoes. The backs of the
shoes are shaped like animal footprints. After walking around
freely, when they stop and look at the ground, they will see the
footprints of animals that can no longer be seen.
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[Contemporary dance, performance & WS]

A dance performance and dance workshop at Momoi Daishi
Elementary School.

Classrooms, hallways, gymnasium-:+ an atmosphere somehow
different from the usual school.

Let’s take a peek from a different angle.

There will also be a free public performance at Zempukuji Park.

Waiting on the 3rd Line of p.14
[Immersive Theatrical Installation]

A theatrical installation involving audience participation.

With a book in hand, participants explore a school building,
encountering objects, people, and events.

Reality seeps from the text, telling a story in which fiction blends
with the everyday.
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My Neighbor is Getting Fat
[Theatre and Dance]

My weight had increased again. . . . Come to think of it,
so had that of my neighbor and the person across the

SATHISEAT, DWIT o
BRIEY VABD R, $UARBERYE.

LOFv—INTA—T VR
TROFHIRITDHTR,
voll ¥ DR TTEEZ 3,
Vol2 TeE hD#ERE L,
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street. They had gained more and more weight, until
finally. . . . A slightly strange story interweaving theater
and dance.

Lecture & Performance;
Step & Chant

[Performance]

Focusing on the functions of “feet,” this lecture will explore the
transformation of “feet that move” and “feet that work” to “feet
that express,” using slides and performance.

Jazz pianist Hiraku Amemiya will also be participating.
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[Performance noise and spoken word]
Synthesizers, effects, microphone. projections.
flashing lights

This performance explores the idea of resistance
through improvised noise and flashing imagery.
Using political speeches as material, we create a
shifting soundscape that challenges perception
and evokes urgency through layered sound, visual
disruption, and spoken word.
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Jaime Humphreys
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[Installation] Video, mixed media

| created a videowork involving the participation of students
from Momoi Daishi Elementary School that explores—or
resists—the "grid” as a motif representing the human desire for
order and control.
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[A—=F1AT—MER] A —T« A RIS [Audio artwork] Audio-related equipment
N - _ - - TRIMA) J 1, B, TUvF /A X, BREBIEVPEHERES VS MA () is an experimental audio artwork using elements such
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S FERREMRICED S AT AT T =T AR - _ At o _ as speech, glitch, noise, nature ambiences and city ambiences.
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It addresses the between spaces in our lives, which can also
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Ohttps://timowright.com BEEETRKRLTNET,
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Listening to
the Sound of Living

[ Installation]
Pen, watercolor, acrylic, and pastel on fabric
I"' m showing a drawing | made during my
stay at Momoi Daishi Elementary School,
and another one | created together with
the children in a workshop.
| hope the lines and colors born from our
conversations through drawing gently hold
the air of that moment.
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Ichirott Sekiguchi + yoyoyo

NUAFEDVUIAY—OAVETY, Y HICEBAZ2=
T—2ayOREEICRVWELZESE, TP Y—NERIL
TWET,
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Machiko Nakagawa

201 1ELDTCHERFDT HIELVEDEDLZ 1%
V7 MTHIE,

BEERZICTRR=CH1 & I FEPRAFE
EBOED =D&V ofe, BTSNIYP—RE
WEEZAWT, FEHREVILE, RABESRME
BEEHELTNS,

Olnstagram:https://www.instagram.com/
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Momoshi-style Keki: Wool Pottery
[WorkShop & Installation] Mixed media

Using discarded materials such as wool from
old clothes and packaging waste, | create
objects modeled after culturally significant
earthenware, ceramics and other vessels. |
named these objects keki, literally meaning
“hair vessels".

For this exhibition, | will create *"Momoshi-style
Keki” together with children from Momoi
Daishi (abbreviated as “Momoshi”) Elementary
School, a school located in a region with
historical ties to Jomon pottery. By
transforming into artworks what would
otherwise be discarded, this project offers an
experience of resisting the flow of everyday
life.
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Walk-through Brainstorm Manga
[Workshop & installation] Paper, markers, acrylic paint

This project uses manga as a medium to explore communication
with people and the community. Together with children from
Momoi Daishi Elementary School who enjoy drawing, we
brainstormed characters and created a manga story on paper.
The works are exhibited, allowing visitors to walk through the
space to read the story and experience interaction as both
authors and readers.
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Yuiko Yamaguchi
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Saiho Nakagawa
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MOMOSHI Community School
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[Installation,/ Animation]

Digital animation / Video installation / Silent / Loop

An animated work that encourages discovery in communication.

It aims to create a space allowing the observation of interactions

with others through gestures, movements, and the spaces in
between.
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Other Projects
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nishiogitankentai
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Nishiogi Town Walking: “Aete Aruite”
[Deliberately Taking a Walk]
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Imagawa Library
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Resisting Nightmares
[Dreamcatcher making]
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Trolls in the Park Photo Exhibition

[Photo exhibition]
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EVERYTHING ZERQ YEN — Zenpukuji Shopping Stregt 2025

[Shop]
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Gateway

[Participatory performance]
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Baby Trolls Project
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Baby Trolls Project

[Installation]
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Momoi Daishi Elementary School Choir
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Singing in the Troll Forest

[Choir]
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